by introducing these four Persian and Arabic tales, establish their analogic relationship to their European counterparts, and to explore the possibility of common sources for, or cross-fertilization of, these two tale types in their various European and Middle Eastern renditions. I approach the topic as a Persianist, and while confessing, along with Chaucer's Shipman, that "ther is but litel Latyn in my mawe," I do believe that these Persian and Arabic analogues will prove of particular interest to European medievalists. The material here presented cannot defĳinitively establish the chronological primacy of the Islamicate versions of these tales, though it does provide a richer picture of the background and pre-history of two of Chaucer's tales, and does, I believe, suggest that during the Crusader era the literary cultural currents in the Mediterranean which carried the flotsam and jetsam of the "sea of story" along with other more tangible commodities, generally circulated from the east to the west.
That Arabic works of science and philosophy were translated to European languages during the medieval period is a well-established fact. The extent to which literary texts and performance practices of the Islamicate world may have influenced troubador poetry, inspired the popularity of the frame-tale structure in Europe, or provided a model for particular tales or tale types in Europe, remains in dispute.
3 In some isolated cases, such as Barlām wa Būdasif or Kalīla wa Dimna (the Fables of Bidpai), the transmission history from one language to the next can be documented and traced (languages implicated in this process may include Sanskrit, Middle Persian, Syriac, Arabic, Greek, Hebrew, Georgian, etc.). 4 Indeed, it seems quite reasonable to assume that, along with foodstufffs, textiles, and 
